On the moors of Scoﬂand Moshe SaHie creates a E.Daring

modernist castle of granite anc g|555 for a young tamily




Brawny yet gracelul, the stone-and-glass towers ot Corrour
Lodge marry the sensibilities of the past and the present
One facade faces a rebuilt Victorian garden pond, this page

and takes in & view, opposite page, across Loch Ossian
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Austere yel plush, the sitking
room, opposite page, sited
behind the p':,rr.lmldm window
walls, leatures custom sofas
by Suzy Hoodless, from George
Smith, MY (C. l:n|','|11:ldr._'||
tables by Mattia Bonetti, from
David Gill Galleries, London
and, in back. a Chieltain
chaise, ca. 1948 by Finn Juhl
The tufted ottoman, also by

Hoaodless, is covered in Holland
& Sherry’'s Rembrandt silk,

linen, and wool in lvory, &

sperm whale jawbone, this page,
is used to sculptural efect
under the granite staircase in

the mala hall,
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The master bedroom
contains colorful surprises,
such as a Piero Fornasetti
butterfly desk and Swedish
textile designer Mirta
Maas-Fjetlersirom's Yellow
Trew rug. opposite page.

The room's scale and

crisp lines are echoed by.
respectively, Hans Wegner's
Poppa chairs, at left,

this page, and Gio Ponti's
Superleggera chair, center.
Pillows and a throw, alse

by Miirta Mihs-Fjetterstrém,
bring more warmth and
texture to the space.




Less s indeed more

with design elemeonts as
dramatic as the elk antlers,
neoclassical marble console,
and glassware (including

a ca. 1957 Ingeborg Lundin
Apple vase) in the front

hall, this page. The vaulted
cOnBarvatony, opposite page,
features sofas and a Zoro-In
cotfee table by Edward
Barber and Jay f—_J'ng:r by The
Adam Ellis wallpaper that
serves as a backdrop to
fnish Kapoors Maunlain
{1995) reproduces a drawing

by Joseph Farrington
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The rugged grounds of the
estate are home to the
owner's lcelandic ponies, this
page, A guest bedroom,
opposite page, is playtully
but practically outfitted

with a tiled stove from

Wiklunds Kakelugnsmakeri,
Stockhalm, A ca. 1950
cabinet by Josef Frank stands

nearby. The carpet is by
Marta Mids-Fetterstrém

f.‘*i"w
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A Stehu-Moon floor lamp in
gold, from Twentytwentyane,
London, and antlars found
on the estale grounds

git on Lha granits mantel

i Lhe e’illllllr_! roosiry, b

page. The bronze sculplure
Here |,‘.|.II{J Hrr’-' I:'.E‘li'.l-l'!ll}, h',-
Antony Gormley. opposite
poge, was provocativaely

sited in a copse near the jatty
see Shopping, last pages




=
r

_ .
A |

1 & 3 il i f i 3 | " ¥ f
: - - ' il : 4 _hqu_.. = 1 1 _ e,

BRSNS O Ll e ﬂ\mw s ¢ e 1 S

S SR 7 BRI RN Gt
s T ] W - s ..u.“n# y e P | o1 < = | B v - S R i &f N e Sl W ol Y
S - f i 8 e . e :.#. ek . : o i e i ; *.1‘ 7 | Fib PR ¥
SR e WU ST R il §y SIREE S | S

2 SR Rl R L T e R RS PO R o e ¥
5 | B AEUATR RS SR R A il sy ,

N

L]
L)
!
¥
il b
».;.}i.
]
=
5
'- §
- N
“1.
T
P
i
k e
= “h‘i
S T
1

SRRAEAEN I N i
......m._,.:-.,n..,.._._.ﬂ.__mﬂ : ..,..“. ﬁ..l - -.ﬂ.# J*p . # iy

o

N O AP A TR
e SRRy At ARSI e B

i

LR AN

i

i
e oy A
Bl

! T il

- - —— — e
i —— S o i A —— — - -

F W_._”... | 4.1,._:._. .i.i.m . AP W

L L el ﬂ
| —

TSR 00 W R T e
LFTSRE. SO | e e e 1

L

IIIII t.rlr.l.* h.- W hi. - K TN

=. - ~ - .-.__l.
4 T : = o .. I PR - |..1..-..”..u_. e ...... - e g . | -_ b
= & TS L AT g e Ve SN R Tade T SR
. 5 : 19 i 2g TN I ...WL,.....&.. J-I..”., T — .y » .
= v ) i b A .m ; n-_ﬂ.m A o & #ﬂ.ﬂm _q..__..nm_ o€ ;

b ] . 4 ;

- ¥ i - : k _-__.‘.. & E .'. I A ! Wb
. i N = . u

g #

.... Ta

1, P g
rﬁ.__\.ﬂ WA, —
o #
3 g iy = . -.._-_._.
...| T a 11-
i uu.u_.w_ 3



ARCHITECTURE

(Cont. from page s0) could be saved. It
soon became clear that, hard as the
hit had been, moving the complex
technical operations elsewhere would
be much harder. The astounding
logistical feats performed by Verizon's
emergency team—which revived this
vital communicarions node within
days of the disaster—could serve as a
remedial FEMA course in crisis man-
agement. But from the ger-go, Veltri
never forgot he was also entrusred
with an official New York City land-
mark, designated for its interiors as
well as its architecture,

In the attermath of the atrack, the
sumptuous lobby—which the sober-
sided Mumtord deemed “as gaily . . .
decorared as a village street in a straw-
berry festival”—became command
central for the building’s restoration.
But the vigilant Veleri insisted that
protective plywood panels be laid over
the bronze medallions in the traver-
tine floors and no holes be made in
the richly finished walls, even though
smoke from the adjacent inferno had
already darkened every surface.

nce the structure’s most
immediate functional needs
were addressed, Velen per-
suaded Verizon othcials to
embark on what turned into a textbook
restoration program. ~ You could do it,”
he savs, “or vou could do it right. And
we decided to do it right.” Trained as an
engineer, Veltri has always prided him-
self on his aesthetic sense, just as the
Barclay-Vesey's otherwise pragmatic
patrons had commissioned a work
af uncommon artistic ambition. Velor,
working with architect William F
Collins and a brigade of specialist
engineers, time and again made design
decisions that raised the project—admi-
rable enough as a salvage effort—rto a
level of pertectionism unheard of in
commercial architecture today.
MNothing ruins the architectural
character of office or apartment build-
ings more than piecemeal changes to
original fenestration, so all of rhe
Barclay-Vesey's windows (more than
1,800) were replaced by convincing
and technically superior reproduc-
tions. It wasn't enough to find the
exact shade of buff-colored brick to

repair the shrapnel-pocked facades,
but also a manutacturer who would
custom-make the angled corner pieces
needed because of the parallelogram
tootprint. It's even more ditheulr to
match new stone to old, so in order to
fix damaged dadoes, the marble veneer
from one workaday story was removed
and recycled where needed.

Particularly impressive is the pains-
raking re-creation of the building’s
intricately carved exterior masonry by
Petrillo Stone Corporation of Mount
Vernon, New York. Because the cast
and west elevations are nearly iden-
rical, it was possible to work from
detailed digital photographs of the
surviving ornament. But high-tech aids
will never wholly replace the human
touch, and Petrillo sculptors literally
tele their way through by gauging the
proper depth of their new bas-reliefs,
rendering them indistinguishable
from the lost originals. Fittingly, the
glorious rebirth of the Barclay-Vesey
Building won a National Preservation
Honor Award from the National Trust
for Historic Preservation last fall,

There's no doubt thar Velri was the
right man in the right job at the right
time; large-scale rebuilding projects
are never this successtul unless cap-
tained by a leader who understands
what great architecture can mean in a
civilized society. (Memo to Governor
Paraki, copy to Mayor Bloomberg.)
Yet Veleri is quick to stress thar the
praoject drew the best from everyone
involved, from conservationists who
cleaned the lobby's ceiling paintings
meticulously inch by inch to Verizon
executives who approved the reported
$140 million restoration after hav-
ing spent a reported $70 million ro
stabilize the structure. Indeed, the
company’s top management became
so appreciative of their renascent
landmark that they moved into their
corporate headquarters and recently
reoccupied the magnifhicently detailed
executive floor.

“At a certain point, it became per-
sonal for all of us, because of where
this building is and what we want that
o say to the world,” Velrri explains.
“We wanted to give something back,
to the city and to the country, and this

e

was our way of doing ir.” O
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