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hen audacious architecture takes form on a rocky
outcrop near Ben Newis, it attracts a lot of
attention —even it s off the beaten track, .mr3
accessible via an 1 1-mile private drive through a
wild landscape. Overlooking a Highland loch,
If:':'l'ﬂllll' [.m[:-.!'!' on the site of a Victonan shoot-
g lodge which burnt down in 1947 — was completed only last
summer, yet already the Royal Fine Arts Commission in Scotland
behieves it 15 ‘one of the few examples ol world-class twenty-hirst-
century architecture in Scotland’,
1The team responsible number Canadian architect Moshe Safdie,
l:nu|~u':||,u* i1!'hi.£111'|'|]i|1|:1}' Blom, and mtenor designer Suzy Hoodless,
Moshe Saldic’s first building in Britain, it has the lloor plan of a wradi-
tiomal Scottish tower house built around the great hall, but there the
tracinon ends. The solid stone tower and wings appear o have been
rent apart by pomnted, glass structures towering six storevs high. ‘It
makes those sturdy granite walls appear to rise, unsupported, out of the
ground. Structurally it’s challenging, the way the cylindrical sitting
room 15 picrced by a pyramid and the rectangular granite dining room
by a glass cone curving in the manner ol a traditional Victorian bay
window," observes Philip Flockhart of Edinburgh-based Morris Stead-
man Associates, the Brinsh o ampany which, alongside project manager
Bob Jeffrey of Thomson Bethune, worked with Moshe Safdie.
There are seven bedrooms with adjoming bathrooms, the great hall,

a sithing room, dining room, two semicircular libraries, a vaulted con-

.-|'r"..;|l:-|r':-.';n:|i| il |IZII'HI| FEMOIT. I I"Il.'r"!' i'ﬁ.1|!'-lil.!||-ll-u|'|'|l.liil] LEL AR ]'..'l.'l:'ll"!.'lllilIL’\I

THIS PAGE The rectangular wing (above, left of picture) 15 on a grand scale. The sitting room is | | metres in dhameier; above it,
houses the kitchen and the dining room: the tower the main bedroom nses to a height of 10 metres from the Door o the
contains the sitting room (below), for which Suzy Hoodless apex of the glass pyramid —making the house a challenge for interior
designed bespoke sofas made by George Smith desyner Suzy Hoodless 1o turm into a comfortable, welcoming Gamily
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P In the Graat Hall, Josel
in ‘Hawali’ by Sevenkst
brgolian sheepskin rug,
ErlkUohansson and an'Eqg’
. Inthe entrance hall, an ek
We a neoclassical marble
jawers and grasses grow
e glass, sittingrroom walls




* THIS PAGE In the dining room (top and below right), a sixteenth-

= " - i - century tapestry, depicting the Battle of Zama, overlooks an
> eighteenth-century Irish dining table and ‘Oxford’ chairs by Arne

! — _ . Jacobsen; a sofa designed by Suzy Hoodless and made by George
LN el o Smith is flanked by Charles Eames stools (below right). In the walled

garden (below left), Jinny placed Not Vital's bronze Tongue



home, Suzy says she was chosen because her vears as intenors editor al
Vadipaper taught her 1O s mie lern (partcularly scandimavian) design
classics with antiques, a fusion the house needed.

Suzy’s first impression of the lodge was that it looked as ol 1t had
emerged from the ground. Like Moshe Safdie, she looked to the land
for inspiration. Suzy picked handfuls of grass and let the shades of
mtense green — shot through with dusty pink, red, slate grey - become
her palette lor lurmshing [abrics in cashimere and woollen tweed from
the Scottsh mills of Holland & Sherrv. Maost of the windows are lelt
e e AR '.'.'||' ||||I'.~1' [ces the loch and s o II".I'.’|1I'!|'-'.I'I| |I'I SCFTRE
rooms, however, simple sheets of muslin filter the hght. Throughout
AT ||-:||:-|'_ r':||- 1.'..1||'- are ]'I.Lir|r|'|| silvery white by “.ﬂl'l*-:’l .x}'!-l'l i-l1li'\-|
|_|.l_||_|l,4'| 5 ”l'i:_u:" f"'h'_;|,:||'|'_ 'r|.|1||'.-.-|- il [loors are o l.-‘.'.'ll'4| 111 |I1"~|I"IL':' FugEs
woven i Tibet from New Zealand wool that were hand-zewn together
onsite by The Rug Compamy, leanving a gramie band round the cdee
of cach room, as the architect had planned.

mny Blom was chogsen on account of her ac-

Landscape designer.
tude to conservation: “Water Machu Picchu and w'll bloom.” Jinny
savs by way ol explanaton of her bebel that minumum bt skilful
mtervention in sites of architectural interest is all that 13 needed.

Jinmy Blom is an unusual landscape designer - she loves planis but, in

the end, it the spaiial relatonship with the skv and the land that counis.
| !

ABOVE In one of the two semicircular libraries, a chair by Danish designer
Fritz Henningsen (1902-T1) faces a sofa by B&B Italia. RIGHT In the
Victorian garden, a statue is flanked by Primula sikkimensis, cow parsley
and Campanula alliariifolia
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THIS PAGE CLOCKWISE FROM ABOVE In the kitchen, the ‘Home"
table by Barber Osgerby for Isokon Plus is surrounded by chairs by
Kaare Klint for Fritz Hansen. The boot room s lined with cedar. In
the conservatory, Suzy Hoodless commissioned wallpaper inspired
by a Joseph Farington view of the Lake District as a backdrop for
an aluminium sculpture by Anish Kapoor

SR

Her intention was 1o create a |:|.Ll|.||';LI-||nu!»;in:_rh 1;1:|||:~n;'.13n- rowind

the lodge, repair the scarming to the estate caused by tree felling,
replace trees damaged by deer, establish a programme of
management for the woodland, and restore the garden - a long-
overgrown high-Victorian ereation of the onginal owner.

The new house faces the loch, ‘HII]iI'I1!'!|' soughl to create vistas
with this in mind, removing the fountain from the pond as it was
no longer dead centre in relation 1o the house, Having ascertained
the flow of water in burns and drainage ditches, she replanted
trees round the lodge with landscaper Eddie McPhilips, For 60
years, there had been no forestry programme, and sitka spruce
had self-seeded so thickly that the loch waters could not be seen
trom the rack that encircles the loch. Jinny chose a very simple
tree-planting scheme of indigenous species mcluding birch,
alder, Scots pine, sub-Arctic willow and rowan — she planted
3,000 trees, including several Sorbus fupehensis, pink-berried
rowan, close to the house. An | 1-mile perimeter fence protects
the new trees from deer. Helping her build mile upon mile of
stone walls and dvkes, some in the Arts and Crafis style of exist-
ing estate cottages, was dry-stone waller David Wilson.

In the orginal Victoran alpine garden, Jinny planted pinks,
aconites, gentuans, poppics and several thousand Avemane blanda.
She determined not to add to the rhododendron garden: ‘Tt was
already an elogquent statement.” Behind the lodge, the blue
Himalayvan poppy, Meconapsts befonicifolia, was sown [rom seed. In
the marshy ground beneath the birches, she set the tall vermilion
panther hily, alongside yellow flag inses and meadowsweet.

‘Disturb peaty ground and vou must cover it with topsoil,
because it won't heal and will leave a black scar over the land-
scape,” Jinny savs. She sowed the topsoil with her own indigenous
wild-llower seed mix of 25 species, mcluding native Scots grasses,
trelonls, toxgloves, oxeve dasies and Prunella sulsans, The charmol
her wild meadows, sown right up to the house, is that they are true
to the landscape. In spring, a sward of trefoil clover blooms,

‘Initially I felt intmidated by the house,” Jinny admits. *How
to seat the building was the issue. [ tried o give it a terrace 1o
cdraw 1t into its surroundings, but in Scotland there are midges in
summer and it rains the rest of the year, so why make a terrace?
My job was 1o make the landscape look the best it can, as fast as
possible — but so that no one would know I've been there,

Now she 18 retreaung beyvond the 11 miles of fencing to let the
land heal wtsell’ alter her work of contouring and stabibzing,
When the trees are settled, she will remove the barmers. having
helped natwre on her way O
Moshe Safdie (tel: 00-1-617 629 2100). Finny Blom (tel; 020-7233
2100). Suzy Hoodless ftel: 020-7221 8844)
® Corrour Lodge 15 available fo rent through Lovd & Townsend-Ros:
ftel: 01 573-220797)
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CLOCKWISE FROM TOP The house
overlooks a loch in the shadow of Ben
Nevis. On the shores of the lochis a
turT'rncnf[lduwﬂuna, surrounded
by a timt:r_rr}!tﬁlb,..lm Blom positioned
Antany Gormley’s Here and Here

among trees overlooking the loch




